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(N"2) "0 100 X 40 / TA'JV 1T/ 2006 / OW NI
Untitled / 2006 / Ink on canvas / 100 x 40 cm (each)



$N“0 80X 100 / TA1JU 1T/ 2008 / DW NI
Untitled / 2008 / Ink on canvas / 80 x 100 cm
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"0 200X 210 / T23Y 7"IMPX1 1T/ 2009 / DW X9Y
Untitled / 2009 / Ink and acrylic on canvas / 200 x 210 cm
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Y0 210 X 200 / 729U PPN 1T/ 2009 / OW N9

Untitled / 2009

Ink and acrylic on canvas / 210 x 200 cm

$"0 200 X 200 / TAJU 1T/ 2010 / DW NI

Untitled / 2010

Ink on canvas / 200 x 200 cm
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N"0 200X 210 /TAIYU T/ 2010 / DW NII
Untitled / 2010 / Ink on canvas / 200 x 210 cm

N0 100 X 120 / T2 JY "NMWUN ANTYINI T/ 2013 / DW NII
Untitled / 2013 / Ink and gold industrial paint / 100 x 120 cm
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N0 80X 100 /TAJUNT/ 2012/ DW NII
Untitled / 2012 / Ink on canvas / 80 x 100 cm
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N“090X 120 /72U 1T/ 2013/ DW NII
Untitled / 2013 / Ink on canvas / 90 x 120 cm
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"0 80X 100 /TAJYU T/ 2012 / DW NII
Untitled / 2012 / Ink on canvas / 80 x 100 cm

"0 120X 100 /TAJY 1T/ 2013 / DW NII
Untitled / 2013 / Ink on canvas / 120 x 100 cm
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N"0 210X 200 / TAIYUNT/ 2014 / DW NII "0 200X 210 /TAIY 1T/ 2014 / DW NII

Untitled / 2014 / Ink on canvas / 210 x 200 cm Untitled / 2014 / Ink on canvas / 200 x 210 cm
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N0 120X 90 /72U T/ 2014 / DW NI
Untitled / 2014 / Ink on canvas / 120 x 90 cm
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"0 200X 210 /TAIY 1T/ 2014 / DW NII

Untitled / 2014 / Ink on canvas / 200 x 210 cm
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N“0 100X 120 / TAJY 1T/ 2011
Untitled / 2011 / Ink on canvas / 100 x 120 cm

ow Xy

N"0 120X 90 /TAJV 1T/ 2014/ DW NIY
Untitled / 2014 / Ink on canvas / 120 x 90 cm
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N"0 200X 210 / TAIU T/ 2014 / DW NII
Untitled / 2014 / Ink on canvas / 200 x 210 cm
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"0 200X 100 / TAJUNT/ 2014 / DW NII
Untitled / 2014

Ink on canvas / 200 x 100 cm

"0 200X 210 /TAIY 1T/ 2014 / DW NXII
Untitled / 2014

Ink on canvas / 200 x 210 cm
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1”0 80X 100 / T29Y PIMPNI 1T/ 2013 / DW XYY

Untitled / 2013

Ink and acrylic on canvas / 80 x 100 cm
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1”0 200 X 70 /1M1 Y 1T INIII / 2010 / OW XTI
Untitled / 2010 / Collage and ink on paper / 200 x 70 cm
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1”0 200 X 70 /1M1 Y 1T INTI / 2010 / DW XY
Untitled / 2010 / Collage and ink on paper / 200 x 70 cm
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"0 120 NN / NANMUN NN / 2012 / DW NI
Untitled / 2012 / Mixed media / height 120 cm
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"0 145 N2 / NAMNMUN TN / 2013 / OW NI
Untitled / 2013 / Mixed media / height 145 cm
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of material that turns from static painted images to controllable moving objects. The instant pulling of the thread
by the controlling hand creates a kind of enchantment that also invokes childhood memories of small dolls on a
string that her grandmother used to construct out of cardboard and that gave her immense pleasure when she

activated them by pulling their string.

The need to express motion has drawn the artist toward marionettes hanging on a string, which in effect
constitute material in motion. Indeed, the happiness of motion is expressed in the exhibition by the heart-warming
marionettes together with its childish humor. Their organs are not complete and the symmetry of their bodies
is minimal but nevertheless the images remain true to the rules of biology/construction: a central body with

numerous organs like every living creature anchored in rich attributes and childhood memories.

The amorphous creatures that sprout from the works of Lucy Elkivity are essentially abstract and enigmatic. They
have no relationships with their surroundings but possess their own biological legitimacy. In the exhibition space
within the central hall, they appear as gray/black portraits set in order, one beside the other, on exposed large-sized
white canvases. The artist constructs new systems that could enable the creatures to somehow exist successfully
and she consequently builds them a life on canvas. Her choice of black ink is based on the fact that with varying
degrees of water it can be diluted infinitely, adding an aura of oxygen, clarity and cleanliness. She claims that the

ink serves her to write a life.

Daniella Talmor, former Chief Curator, Haifa Museum of Art
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Lucy Elkivity Hanging

Daniella Talmor

The artwork of Lucy Elkivity deals with physical signs on the canvas, signs of presence as proof of existence.
The spot and line abstract images created in black ink on the canvas compose a new system with a life
of its own. The images originate in natural forms and though they have body, the excitement and the
involvement are of the spirit. The images display mental states. Their formation is incomplete and they can
undergo infinite changes and upheavals. «l want to paint the nonexistent,» says Elkivity, «l want to paint
what we mouth, what our skin radiates, the space between engulfment and nonexistence.» She wants so
much to paint the voices that she alone can hear in her inner reality that she takes upon herself to make
them visible and audible to others. And since in any case reality is seen and interpreted differently by us

all in accordance with our own personal culture and history, these images can well be her own reality.

There is something automatic, unconscious in the work process, starting from the image floating in
an undefined world, hunted and trapped in the canvas, followed by a distancing from the canvas. One
should turn away for a while and then see what else is expressed. The canvas has now become the home,
the world, in which the image dwells. Elkivity arranges the floating abstract images to look like they
are also «hanging» on the surfaces of the canvases according to some biological logic, though not the
customary one in biology, where the world of nature is classified by categories and sub-categories such
as: kingdom-division-class-order-family genus and species. The images in her artwork are essentially
open and ambivalent. They are intentionally not closed and not finished but are rather in an ambiguous,
amorphous, sexless and shapeless state that is unparalleled in visible reality. They are the product of the

artist>s play on the rules of biological systems.

At the end of the spacious exhibition hall of the Artists House, Tel Aviv, is a narrow opening leading to an
intimate exhibition space with floating marionettes. It is as though the artist has breathed life into the
floating creatures painted on the surfaces of the canvases in the exhibition. The marionettes, hanging on
a string that can be pulled to activate them, are painted on both sides in various techniques, including
collage and in diverse materials. The marionettes are some kind of moving paintings that turn into

creatures with their strongly expressed motions and gestures. The artist is fascinated by the movement
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